French Horn Lip Slurs

Liz Graden

How to use these exercises:

Each exercise gives a phrase using all open fingeriAfter playing the phrase as written, repesg¢¥en more times going down by half-step
using the following fingerings in order: 2 - 1 - 123 - 13 - 123. The first exercise is written fartyou completely, and the next few are written
out for the first couple of phrases so that yael the idea.

w

You should practice lip slurs at least 3-5 minwesry time you warm-up.

Tips:

1. Go slow. You should change quickly between eg,rbut the tempo itself should be slow enoughae sure you are accurately playing
each pitch.

2. Air! Keep a sufficient air flow throughout easlurred phrase or the slurs just won't work for.y@hanging pitches is a combination of a
change in embouchure (lips) and a slight chamgé. Don't forget to take a deeep breath bejorestart the exercise and between each
phrase.

3. Mouthpiece. If you're having trouble with an iee, practice it on your mouthpiece alone. Thisspecially important for larger intervals
when you are skipping one or more partials.

4. Find the right notes. Finding the right notlasder on horn than on most other brass instruntetimuse the partials (the notes you can play
with the same fingering) are so close togefhikere is no shame in working your way up or dovamfa note you're certain that you can find
(like middle C) to get to the starting notettoé exercise. Many of the exercises don't do §bbs if you're not starting on or getting to thghti
pitches.
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Fingering Pettern: Open-2-1-12-23-13-123

Tips:
1. Go slow 2. Air! 3. Mouthpiece 4. Find the riglites

This exercise introduces a new partial, the flat This one can be hard for beginners to find becawssedt'diatonic.
Furthermore, this partial is naturally out of tunlatff We never play the note in music using this lig-§ihgering, but since
it is there and horn players have to slur past ihalltime, it's important to know where it is and howplay it.

In this exercise, first play the phrase using the ti@ut fingering for the flat 7th, then you'll refidéhe same overtone series
as a true lip slur using the same fingerings for akks.ot
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Fingering Pettern: Open-2-1-12-23-13-123

Tips:
1. Go slow 2. Air! 3. Mouthpiece 4. Find the riglites

This section extends the range up to high C and dowarldw C-sharp, and also introduces octave and tatgg-interval slurs.
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Write your own exercises!
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